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STATEMENT OF NEED 

 

OVERVIEW & CURRENT USE OF THE BUILDING 

St Matthew’s Church, Carver Street is an Anglo-Catholic church within the Church of 

England situated in the heart of Sheffield covering the western side of the city centre. 

Founded in 1855, the parish has always been in an area of deprivation and we still 

seek to serve the poorest around us today. The church is open every day and has a 

Mass at 12.30 on weekdays and 9.30 on Saturdays. Sunday services are at 6pm 

(Saturday vigil) 11am, 5pm and 6pm. Many parochial residents are either students or 

poor families in flats; the parish ranks 794th in the Church Urban Fund poverty 

statistics.  

Although the surrounding area is poor, we are on the edge of a large regeneration 

project of Sheffield City Centre. Whilst we are one of the most deprived parishes in 

the country according to the Church Urban Fund, we are ambitious to grow in spirit 

and in number. St Matthew’s has been growing in recent years at around 5% 

annually, which is noted by the Diocese as amongst the fastest growing in the area.   

The parish population is roughly 6,500, covering a square mile of Sheffield City 

Centre. We have a Sunday congregation of approximately 70 and have the same 

number on the electoral roll. Attendance at weekday services is 10. The average age 

is mid-forties and we have a thriving student and young people’s community who 

meet on a regular basis separately as well as attending the Mass. We have a few 

young families with young children who come to services. 

Prior to the COVID-19 pandemic, the church was open to anyone from around 10-5 

three days a week. Since the pandemic we have been open for 2 hours, six days a 

week.   

In January 2020, we began the St Matthew’s Parish Nursing Project. We have two 

parish nurses who work for us; one is paid who does three days a week and another 

who volunteers one day a week. Our Parish Nursing service aims to reach out to 

promote the health of body, mind and soul of our diverse community. The mission of 

the project is to offer a listening service with crisis support and to create sanctuary, 

space and time for people; to provide information and health education, and to 

signpost to appropriate services and offer spiritual care to those of any or no faith. 

St Matthew’s also started a concert series entitled Sounds of the City in early 2020. 

This is a monthly concert lasting 45 minutes from local performers held on Saturday 

mornings. Not only does it give them the exposure of a short concert, it helps to 

increase our presence as a concert venue and not just a church building.   

To complete the desired work, we would be seeking funds from grant bodies and 

charitable trusts in addition to our own fundraising efforts.  We have a good network 
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of trusts who would be happy to help us achieve our goals and we are confident that 

we can do so.  

Our last Quinquennial was in 2016 and we are constantly reviewing the maintenance 

plan. Every year we carry out a small task highlighted in the report. We are fortunate 

to have had match-funding from the various grant bodies for these jobs meaning that 

we are able to invest further in the maintenance of our church building.     
 

ASPIRATION 

We see our project as having three main elements to address: 

 

 Flexibility and access 

We want to increase our offering to the communities of Sheffield by opening 

up our building. The church is used frequently for concerts and rehearsals by 

small groups, but our facilities are currently limited in that our seating is not 

flexible and disabled access is restricted. The uncomfortable fixed seating in 

the nave reduces the number of potential bookings we can achieve for 

concerts and other events; the poor access at the front of the building makes 

the building less welcoming. We would like to remove the pews and replace 

with benches that can be moved around in order to accommodate different 

arrangements. We would like the church to be available to anyone, in 

particular those in need. The main access to the church is via steps at the 

front of the building - this is not satisfactory for those with mobility issues. We 

would like to install a ramp to address this and comply with disability 

legislations. 

 

 Facilities 

Whilst we also have access to the Art House café next door on Sunday 

mornings, we do not have sufficient amenities to use when catering at large 

services or events. By improving our facilities, we would be helping to equip 

the church for the 21st century by providing a form of hospitality. In order to 

grow further we would really like to install a small kitchenette in the church to 

facilitate after mass lunch clubs and the like. We also need somewhere, 

private but visible, for the parish clergy and parish nurses to meet with people 

for pastoral conversations. We believe that our needs can be largely met 

within the nave by sectioning off the two back corners as glazed rooms and 

opening up the aisles for regular use. 

 

 Beautifying and improving the church building  

The church is notable for some of its artwork of the Arts & Crafts movement 

and we have some beautiful tiles that have been carpeted over. We would like 

to restore these tiles and subsequently improve the acoustics of the building. 

The floor is uneven in other parts of the building and poorly covered in cheap 
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carpet which in itself is unsafe. The pews are uncomfortable and inflexible. 

We would also like to redecorate the church building thus enhancing the 

visual aspects of worship.  

 

The church is strategically-placed in the centre of Sheffield for mission as its 

surrounding areas include a retail quarter, various businesses, nightlife and leisure 

facilities, and housing. The daily mass is well-attended as are Sundays and the 

congregations are increasing in number. Despite Covid-19, we have seen growth in 

our average Sunday attendance. The limits of the site do inhibit our mission as at 

present, there is no dedicated space we can use to offer hospitality. There is 

significant scope to work on this as the building has a considerable amount of space, 

including two largely disused back corners, which could be transformed reasonably 

easily into rooms.  

 

Below are some of the areas identified by the PCC that can be addressed in any 

potential project, and the reasons why.  

 

WHY 

a) We want to Increase our offering  
 

b) We want the Church to be more accessible and flexible for groups 

c) We want to make the church Safer (some areas of the flooring are unsafe) 

d) We want to improve Access (need to improve disabled access at the front and in the church) – not 

being inclusive enough 

e) We want to Beautify the church 

f) We want to Widen our presence  

g) We want to Create community space 

h) We believe that through a more flexible space we will be better able to host cultural events 

i) We want to Keep apace with the regeneration of the area 

j) We want to use the opportunity of a reordering to look at structural issues in parts of the building 

k) We want to Restore our beautiful church e.g. chancel tiles 

l) We want to Improve acoustics by taking up inappropriate floor coverings 

m) We Make the church space look more open and highlight the key elements of the structure 
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WHAT? (NEEDS DOING) 

i. Floor levelling and making uniform/ possibly Victorian tile  

 

ii. Create more comfortable and flexible seating whilst still ensuring it is suitable for worship (eg. 

Kneeling) and maintains good eye lines 

iii. Investigate the drainage of the tower and its outlets 

iv. Look at Disability access in church 

v. Externalise guttering on the North Wall as the South Wall 

vi. Improve heat at the back of church and reduce heat at the organ 

vii. Create two flexible glazed in areas at the back  
- one with facilities such as kitchenette/ dishwasher etc.  
- one with flexible space for meetings  

 

 

We have spoken to our architect who has drawn up some very initial plans. We 

attach them here which show what might be possible  
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STATEMENT OF SIGNIFICANCE 

 

BASIC FACTS 

Parish: Sheffield St Matthew  

Dedication: St Matthew, the Apostle  

Benefice: Sheffield St Matthew  

Diocese: Sheffield  

Address:45 Carver Street,  Sheffield  

Grid ref: SK 35137 87108 

Local Planning Authority: Sheffield  

County: Sheffield  

Statutory Listing of church: Grade 2  

Statutory designation for structures and objects within churchyard: N/A 

Conservation Area: Yes  

Scheduled Monument: NO  

Tree Preservation Orders: N/A  

 

PART I: THE CHURCH IN ITS URBAN / RURAL ENVIRONMENT 

1.1 Setting of the Church 

- How does the setting out of the church contribute to its landscape / townscape 

value and to its significance? 

Are there distant or near views which are valued by the congregation / wider 

community / visitors /experts? How do the trees contribute to the setting? What is 

known of the landscape design and history of the churchyard, including extensions? 

Are there archaeological remains? Are adjacent buildings similar, complementary or 

contrasting in age, style, materials or age? How are the boundary and entrances 

marked? Are the monuments, war memorials significant? 

St Matthew’s is situated on the lower end of Carver Street in the Western side of Sheffield 
City Centre. Carver Street is a primary access route for traffic in the city and there are a 
number of parking bays opposite the church. On one side of the church is the Art House, an 
arts and well-being charity which is owned by St Matthew’s House Ltd  – a company limited 
by guarantee, of which the church is sole member; and on the other side is a complex of 
residential flats. Part of the Art House building is Victorian as it was the vicarage for some 
years, but it had a modern extension. The buildings opposite and next door St Matthew’s 
contrast in age, style and materials. There are steps leading up to the church from the street. 
There is an external war memorial on the West Wall. There is no church yard and no open 
space adjacent to the Church. Behind the east end of the church runs Backfields which is a 
small road mainly used to service the nearby restaurants and pubs with deliveries and 
refuse.  
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1.2 The Living Churchyard 

- What is the significance of the natural heritage of the 

site? 

Is the church or churchyard used by protected species or species with Biodiversity 

Action Plans? Are there any ancient, very prominent, rare or unusual trees? How 

good a habitat is the churchyard for fauna and flora? 

N/A 
 
 
1.3 Social History 

- What is the historic and present use of the church and 

churchyard by the congregation and wider community? How does this 

contribute to its significance? 

Are there any significant events or personalities associated with the church? Are there 
important 
memories associated with the church or churchyard? How has the community served by the 
church changed over time? 

 
The church was built in 1855 to serve the communities of the inner city of Sheffield. The 
congregation was large, and originally the church could seat 731 people. The surrounding 
streets were back-to-back housing until the middle of the 20th century. Fr Ommaney (Priest 
of St Matthew’s, 1882-1936) was a leading light of the Anglo-Catholic movement, and 
converted St Matthew’s into a focal point for teaching and practice of the Catholic Revival in 
the Church of England. Known as the ‘People’s Priest’ during his time at St Matthew’s, he 
chose to live in the slums nearby, and believed that people deserved beautiful churches to 
worship God. He is recorded in many national publications and has also been written about 
locally as a renowned local character for his tireless efforts to serve the people.  
 

In the 1960’s, many houses in the parish were demolished and replaced by shops and 

businesses, meaning that St Matthew’s no longer had a residential congregation. Sheffield 

underwent a programme of urban renewal in the 1970’s and St Matthew’s was faced with 

closure, but this was dropped by the Town Planners. The parish has continued to grow since 

the 1980’s with many new houses and flats being built. The parish population stood at the 

last census just shy of 6,000 and it has increased considerably since then.  

Nowadays, there is a significant amount of student accommodation in the parish, residential 

houses and flats, businesses and shops. Parts of the University of Sheffield are also within 

the parish, thus creating a diverse spread of buildings. It also contains a large proportion of 

the City Centre shops including the Moor Market which has a strong missional link with St 

Matthew’s. Parts of the parish are in the middle of a large regeneration project, Heart of the 

City II.  

In Fr Ommaney’s time, St Matthew’s was known for being a hub of Anglo-Catholicism with a 

great focus on mission and outreach to the local communities. This has augmented over the 

last four years since the arrival of the current vicar, Fr Grant Naylor. 

The church offers a daily mass (two on Sundays) which attracts a variety of worshippers, 

and is open everyday as a sanctuary of peace and prayer in the middle of the city centre. 

There is a growing community of students and young people as Sheffield is home to two 

well-known universities. It is also recognised that the city has a high graduate retention. 

Together with other churches in the City Centre, St Matthew’s participates in the Ecumenical 
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Soup Run once a month. We have recently established a Mission & Social Action Group 

who are solely focused on connecting and fostering networks with the local communities. In 

addition, St Matthew’s is a venue for various musical concerts and rehearsals including 

Music in the Round and Classical Sheffield. A monthly concert series takes place in the 

church attracting local, regional and national press. 

 
1.4 The church building in general 

- Provide a description of the church. 
 
What is the history of the church; when was a church first established on the site and 
how has it 
changed over time; who are the architects, artists and other craftsmen who have been 
involved; have there been any significant benefactors and has this affected the choice 
of architect / artist or the incorporation of any monuments in the church? How does 
work carried out on the church link to international, national, regional or local 
architectural and artistic movements? What is its plan form, spatial quality, building 
materials used, how it is lit and heated? What is the theological ‘message’ 
communicated by the exterior and interior of the church? 
 
The parish of St Matthew was created in 1848 when the parish of Sheffield was subdivided 

into smaller parishes to accommodate the significant increase in population. The new parish 

served an urban slum area and was home to 6,000 people. The services were conducted in 

a school until money was found to purchase land for the building.  

The foundation stone was laid on 1st June 1854 and the church building was founded and 

consecrated on 8th June 1855. It was built by Flockton & Son costing £3,297, and it provided 

a place of worship for the growing population of Sheffield. The main benefactor was Mr 

Henry Wilson of Westbrook Mill who gave £1,020; the Ecclesiastical Commissioners granted 

£200 and the Incorporated Church Society gave £250. The rest of the money was raised by 

the first vicar J.F. Witty.  

The site was very compact with the main entrance rising directly from the street. Although 

side aisles were included, the majority of the light penetrating the interior was at Clerestory 

level with the exception of two large windows at either end of the Church, and a further 

window at the west end of the north aisle. 

The dominating octagonal tower and spire are clear landmarks even now in this part of the 

city, and a Derbyshire gritstone was used in the construction with sandstone for quoins and 

other details. The main entrance onto Carver Street is underneath the tower. The exterior 

has had large amounts of crumbling stonework replaced. The spire has undergone extensive 

work and the North Aisle roof was largely reslated in the 2000s. Above the entrance is a 

Calvary cross which was removed for extensive work including regilding in the late 1980’s. 

There are smaller chapels with altars in the north and south aisles. The pews were removed 

from the north aisle in 2016, the floor levelled out and covered with wood to allow for 

disabled access into the adjoining Art House building. The pews have been replaced by 

moveable chairs. 

The majority of the church’s interior is simple with exceptions to the chancel and ornate 

decorations on the furnishings. It was last redecorated in the early 2000s. Stone features are 

picked out from the lime rendered walls. The church has 14 Stations of the Cross reflecting 

its Anglo-Catholicism – these are plaques on the walls.  
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The chancel was remodelled by Sedding in 1886, and the current east stained-glass 

windows were incorporated at that time with the two west windows completed in 1902. 

Parts of the church, in particular the high altar, pulpit, chancel gates, choir stalls and font 

feature copper-panelling with lettering in the style of the Arts & Crafts Movement. This type 

of artwork is also reflected in other churches that date back to the late nineteenth-century. 

Craftsmen included H.I Potter, Frank Tory, Nathaniel Westlake, Henry Wilson and J.D. 

Sedding. The organ was installed into its current location in 1992, and is based on the early 

work of Bernard Smith. It is of British-style by Martin Goetze and Dominic Gwynne. 

In 1956, the Lady Chapel and the organ were damaged by fire. The entrance screen was 

designed by George Pace and installed in the 1970’s. In the 1980’s, the two function rooms 

were upgraded and the building underwent major restoration work both to its interior and 

exterior after receiving funding from the Heritage Lottery Fund. Part of the renovations 

included the cleaning of the carbon on the Reredos and paintings caused by Sheffield’s 

industrial past. Since the arrival of the current vicar in March 2015, the church has invested 

over £40,000 in maintenance work to the building.  

Much of the items in St Matthew’s are in memory of someone notable to the parish, for 

example the Hanging Rood is a memorial to Fr Ommaney, and the copper panelling on the 

pulpit gates to Fr Weekes and Father Larchin, previous curates of the parish. The wooden 

sanctuary lamps were purchased and given in memory of two brothers of the parish killed in 

the Somme – a memorial tablet on the wall nearby states this. There is also an additional 

tablet to Fr Witty, the first vicar, on the north wall of the sanctuary. The font was given by Fr 

Ommaney in memory of his parents. The church’s war memorial is on the West exterior wall 

by the main entrance.  

The church is generally well maintained but is in need of some updating and re decorating 

inside. A regular scheme of maintenance has been initiated which works through any areas 

identified on the Quinquennial Inspection Report. The church is heated by modern boilers 

located in our adjacent buildings owned and operated by the charity.  

 

1.5 The church building in detail 
 
Assess the significance of either each historical phase of the building or of 
each area within it. For example, north aisle, south chancel elevation, Norman 
tower. 
 
The church building was constructed in two phases, of pitch faced sandstone block with 

ashlar dressings in a tight urban site. To the west end is an octagonal tower, merging into a 

spire, flanked by slated lean to roofs. The entrance rises directly from the street, above 

which is a large traceried west window with clear leaded glass, largely obscured by the west 

organ. 

Phase one, by Flockton and Son 1855, comprised nave with clerestory, north and south 

aisles incorporating a Lady Chapel to the south east and a baptistery to the north, all in a 

gothic revival style. The nave is of five bays with open pointed arcades to the flanking aisles, 

clerestory glazing and exposed queen post trussed roof, slated above. The windows and 

fittings are described in 1.4 and 1.6. 

Flockton and Son were local architects for a number of churches (at least ten) and other 

commercial buildings in and around Sheffield during the second half of the C19th and first of 

C20th. Most are still standing and listed grade 2. 
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The chancel with sanctuary was added in 1884 by J D Sedding. Sedding was a pupil of the 

renowned architect Edmund Street and became a leading architect in the Arts and Crafts 

movement and was nationally active. The fixtures and fittings of the chancel were also 

designed by Sedding and the whole ensemble is of note and of high significance. See detail 

below. 

 

Exterior Description Significance 

Roof Simply a duo pitched, timber 

framed natural blue grey slated 

roof over the nave and chancel. 

Mono pitched lean-to timber 

framed slated roofs over the aisles. 

 

The materials and form are typical of the type 

and period of building. Of moderate 

significance since the shape and finishes are, in 

the most part as originally envisaged.  

 

Spire The pitch faced sandstone 

octagonal tower and spire rises at 

the west end directly over the 

entrance. The stone is darkened by 

pollution. 

The spire is the memorable external feature of 

the building and acts as a landmark in the area. 

It is an important central element in a 

symmetrical design. High significance. 

 

Elevations In pitch faced sandstone, dark with 

pollution, the west and east 

elevations are visible, whilst the 

north and south abut other 

buildings. The west elevation is 

symmetrical with a central 

entrance, modest in size with a 

three centred arch over a small 

open porch, steps rising from the 

footpath.  

 

The west elevation is the principal elevation, 

since the east elevation faces a service road 

and only has access to the vestry. The east 

end’s main feature is the large east window 

which has stone traceried surround . The west 

elevation is of high significance because it is 

original and of good quality stonework. 

At the east end the east window is of high 

significance, the rest of the elevation being low 

significance. 

 

   

Interior Description Significance 

Nave The ceiling of the five bay, 

clerestoried nave is of exposed 

queen post trusses, painted red. 

The colour scheme of the church is 

not original. The form is simple and 

of a gothic form, typical of the 

period. The floor is partially of 

timber stall risers with masonry 

aisles – currently covered by carpet 

and generally in poor condition. 

The lighting is wall mounted and 

dates from at the earliest 1990s, 

The volume and style of the nave is of high 

significance, but the decorative finish, lighting 

and flooring is of low significance. 
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and likely later. The organ balcony 

was updated recently. 

 

Aisles The ceiling is finished in painted 

timber boarding with timber rafters 

and struts. The painting is in poor 

condition in places. The flooring to 

the north is of timber with a carpet 

finish and to the south, exposed 

timber. Again the decorative 

scheme is not original. 

 

The aisles are of importance to give the volume 

breadth, but they are largely featureless, with 

only windows at the west end being of interest. 

The aisles are of moderate significance but the 

decorative finish, lighting and flooring is of low 

significance. 

Chancel The chancel has a large east 

window with stained glass 

described elsewhere. The fitting 

out and fixtures are largely original 

and of an ensemble of good quality 

in the Arts and Crafts style. The 

original tiled and stone floor is in 

poor condition and covered with 

carpet. The wall and ceiling 

decorations are not original.  

 

The chancel is generally of high significance 

when included with the fittings and floor tiles. 

The decoration and lighting is of low 

significance. 

Lady Chapel The Lady Chapel has some good 

quality fittings, and the traceried 

east window is of slightly obscure 

colourless leaded glass. The floor 

is carpeted, but with the likelihood 

of original tiles beneath.  

 

The Lady Chapel is of moderate significance as 

a whole, but the fittings are of high significance. 

The decoration and lighting is of low 

significance. 

Vestries To the north east are two vestries. 

They have some modern good 

quality fitted storage.  

The vestries are of low significance. 
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1.6 Contents of the Church 
- Provide a description of its contents and their significance. 

 

 It is reasonable to group these if there is a contemporary scheme which is 
significant as such, for example one could say a complete scheme of 18th-
century furnishings, of high significance. 
Include; Altar; Reredos; Pulpit; Lectern; Font; Stained glass; wall paintings; Bells and Bell 
frame; 
Monuments; Organ; Communion plate; Registers; Pews and other woodwork; Metalwork; 
Communion rails; floor finishes. Do the contents relate to any particular historical changes to 
the church and do they contribute to the significance of those changes? Are any of the artists 
or craftsmen of international, national, regional or local importance?) 

 

Item or group of items Significance 

High Altar Design by John Sedding (Architect) 

Given by Henry Longden (Arts & Crafts movement)  

Dedicated Maundy Thursday, 1886 

High Altar Reredos Wood guilded design by Sedding  

Carvings by local man Frank Tory  

Painting of the Nativity attributed to Westlake. 

Choir Stalls Designed by J.D. Sedding and Henry Wilson 

Carvings by Tory  

Hammered copper panels depict the Creation, 

probably by Henry Wilson.  

Significant write up in Pevsner  

Altar cross, big six candlesticks and 

processional cross.  

By Sedding – modelled by Onslow Ford 

Iron Screens In chancel by Sedding in tribute to similar screens at 

Pisa Cathedral  

Chancel Gates  

 

Pulpit 

 

Font 

 

Copper Altar Cross & 8 Matching Copper 

candlesticks  

Memorial to another curate Fr Larchin (d.1902); 

again copper work by H. I. Potter. 

Memorial to Fr Ommanney’s curate Walter Weeks 

(d.1902); Copper panels by Potter 

Memorial to Fr Ommanney’s parents; copper work 

by Potter. 

Work probably by Potter. Copper Altar Cross is 

unusual and has blue enamel inserts. Arts and 

Crafts designs to all of the above.  

Organ Built by Goetze & Gwynn, Worksop. Dedicated St 

Matthew’s Day 1992 one of only two in the country 

in the style of Father Smith (c.1630-1708) 
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1.7 Significance for mission 

- What are the strengths of the building as it is for worship and mission?  
- What potential for adapted and new uses does the church and its setting already 

have with little or no change? 
 

The church is strategically placed in the centre of Sheffield for mission. We are the only 
parish church in the city centre. The daily mass is well-attended as are Sundays and the 
congregations are increasing in number. We are situated in a rapid area of redevelopment, 
including new student accommodation.  
 
The limitations of the site inhibit our mission as at present. There is no dedicated space we 
can use to offer hospitality. The uncomfortable fixed seating in the nave reduces the number 
of potential bookings we can achieve for concerts and other events; the poor access at the 
front of the building makes the building less welcoming. There are underused parts of the 
building including two largely disused back corners, which could be transformed reasonably 
easily into rooms.  
 
 
 
 
 
 

 

19th Century Portuguese Sanctuary lamp with 

Angels  

Purchased in 2017 from Lisbon as a Memorial to the 

late Robert Saynor on behalf of the family. This 

unusual lamp is located at the Shrine of our Lady  

High Altar Painting of the adoration of the 

Shepherds and nave wall painting of the 

adoration of the shepherds.  

Artist Nathaniel Westlake. Reredos centre piece 

described by Pevsner as most significant piece of 

art in the City.  

Statue of the Blessed Virgin & Child, Sacred 

Heart of Jesus & Wall Crucifix.  

These larger than life sized pieces are all of the 

same Parisian studio, Raffl.  

Large Hanging Rood with Figures of SS. Mary 

& John  

Erected as a memorial in 1946 in memory of Fr 

Ommanney. Largely the work of the renowned 

Sheffield carvers, the Tory Brothers.  

3 High Altar Sanctuary lamps & matching 

processional torches 

Memorial to two brothers killed in action WW1 Ist 

July 1916. Recently regilded for 100th Anniversary 

(November 2018) 

High Altar & chancel flooring  The former in black and white marble with medieval-

style tile inserts. The latter with stone, medieval-

style tiles and Arts and Crafts tiles bordering. This 

work was probably undertaken by Sedding. The 

floor is covered with carpet and in poor repair.  

Stations of the Cross  Unknown artist 

The stations are 14 in number and many of them are 

dedicated as WW1 memorials.  
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PART II: THE SIGNIFICANCE OF THE AREA AFFECTED BY THE 
PROPOSAL. 
 
This should “zoom in” and provide a description of the particular part of the church 
and / or its curtilage affected by the proposed scheme, the significance of these, and 
the potential impact of the proposed works. This can be compiled in this way, building 
on the information assembled for Part I: 
 
First, identify the parts of the church and/or churchyard which will be directly or 
indirectly affected by your proposal. You may need to describe these in more detail 
than in Part I 
Which parts are directly, which parts indirectly affected? 
 
Second, set out the significance of these particular parts, low, moderate or high. 
 
Third, describe and assess the impact of your proposal on these parts, and on the 
whole. Characterise impacts as either low, moderate or high. 
Impacts could include loss, alteration, obscuring, change of setting and change of use 

 
 
Finally, explain how you intend, where possible, to mitigate the impact of the 
proposed works on the significance of the parts affected and the whole. This should 
include an assessment of the environmental impact or effects of these changes. 
How reversible are the impacts? 

 
 

1. Removal of the nave pews to be replaced with chairs/ benches and levelling of the floor   

Significance: Moderate. – the pews in the nave are basic pitch pine and are not of 

significance. The flooring is a mixture of stone flags (covered by carpet) and wooden pew 

raisers.  

Impact: High - it would transform the nave and permit more flexible use of the nave. A 

uniform floor would not only help access but also give the whole appearance of the church a 

more unified look. This would allow a better appreciation of the building’s structure and form. 

The pillars would be more visible for instance. We would lose the fixed look of the nave with 

its present pews. Seating space capacity might be reduced.  

Mitigation/Reversibility: Once the pews were removed and disposed of, it would be difficult 

to reverse the procedure. 

 

Creation of 2 rooms at the west end in existing spaces with use of glass partitions. One with 

utilities and the other with general meeting/ office/ hospitality space.  

Significance: Moderate. These spaces are presently used for general storage. Our plan to 

partition with glass would allow sight lines through to the stained-glass window.  

Impact: High –.These spaces if transformed would provide useful and usable spaces for our 

ministry and mission. They would provide a space that can be used for street pastors, music 

practice rooms, crèche/Sunday School. They would provide much needed hospitality space 

but could also be used for small group meetings, pastoral meetings and use by the Parish 

Nurses. One of the spaces will host a small kitchenette suitable for warming food and drinks. 
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Mitigation/Reversibility: Glass screens would easily be removable 

 

Creation of disabled access ramp at the front of church   

Significance: Moderate. The current approach is of limited design intent, being as compact 

and efficient as possible to maximise the internal spaces on the restricted site. The design of 

the entrance steps therefore lacks gravitas. The main focus is the crucifix above the doorway 

and the balconied window. The steps are worn, very simple and of low quality. 

Impact: High – The church is in a conservation area and any alterations would impact both 

the look of the church and the road level outside. This work would have to be undertaken in 

partnership with the council, highways and local developers.   

Mitigation/Reversibility: Once this has been completed, it would be difficult to reverse. 

 

Sources Consulted 

Pevsner Architectural Guides - Sheffield by Ruth Harman and John Minnis. Pub. 
Yale 2004. 

The Arts and Crafts Movement in Yorkshire by Barrie and Wendy Armstrong. Pub. 
Oblong 2013. 

NADFA survey 

Henry Wilson  1864 - 1934     Architect and Artist-Craftsman 

Dissertation : History of Art Design and Film Course by Stephen Raine*   1980    
Sheffield City Polytechnic 

 

*Stephen Raine is a priest and former member of St. Matthew's congregation). 

 

 

 



 

 

 

 

Exterior view of St Matthew’s on Carver Street 

 



 

 

 

Interior view from West end of Church facing East 

 

 



 

 

 

 

 

 

 

 

 

  

  

 

 

 

 

 

 

 

 

 

 

View of the pews 



 

 

 

Tiling in the chancel, normally covered up by 

carpet 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

     The back of the South Aisle                                                                                             The back of the North Aisle 

 

 



 

 


